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serve, perhaps, as an introduction to our critic-

ism of the three essays on prophets of the New
Age, which are found, among others of similar

subject, in the Exchange at hand. We cannot

help remarking that it seems an encouraging

sign of the times that contributions to College

Magazines, especially the Catholic ones, should

be found dealing with some of the exponents in

literary form of the great Movement to which we
referred above. Of those under consideration,

three,—on Shelley's Adonais, on Dante Gabriel

Rossetti and on Newman,— seem especially worth

while, not, perhaps, because of very great in-

trinsic merit, but as indications that Catholic

students are being stimulated to an appreciation

of the leaders back to all that was best in Medi-

aevalism,—as essays on subjects that may right-

fully claim our attention in an especial manner.

The short article on Shelley's "Adonais" in

the February Villa Varian, scarcely does more

than to open up the subject or rather, to call it

to the attention of such as naay re'ad the article

?.nd attract them to a careful perusal of the work
discussed, and perhaps, to some of the other pro-

ductions of Shelley. The writer compares the

"Adonais" with Milton's very similar elegy

"Lycidas" using the very happy figure of the sol-

emn peal of an organ to describe Milton's tone,—

^

as distinguished from that of Shelley, which is

called "the tender quiver of a violin." Shelley's

deep, magnificent love for his friend Keats, his

philosophy of death, his poetic realization of the

great truth of the soul's immortality, his almost

prophetic intimation of his own death which fol-

lowed so soon after the completion of the poem—

•

fll these aspects of Shelley's greatness as mani-

fested in "Adonais" are recalled by the writer.

But why, it may be asked,—associate Shelley

with tlie representatives of that school of thought

which we have been treating? The answer is

not far to seek to any one who realizes Shel-

ley's appreciation of, and love for,—sheer, utter

Beauty,—for are not Beauty and Truth, insofar

as they may be attained in his vale of tejtrs,^

the ultimate objects of the great movement to

which Dr. Cram has given the name of the Gothic

Quest?

Tlie essay on Dante Gabriel Rossetti in the

February number of the Prospector, a quarterly

from Mt. St. Charles College, Helena, Montana,

treats, more at length and more thoroughly,

—

another of the great voices that arose in nine-

teenth century England to call the attention of

their contemporaries back to the happy days

when Europe was Catholic. After a brief sum-
mary of his life, the author gives us some account

of his connection with the Pre-Raphaelite Bro-

therhood, and of the influence of that body on

the cultural life of England. There follows some
detailed account of the literary and artistic pro-

ductions of the Brotherhood, and the essay closes

with a touching word picture quoted from Wil-

liam Bell Scott of tlie last moments of Rossetti,

in which, reputed Agnostic as he was, he called

with true Mediaeval fervor for the benefit of

sacramental confession and absolution. Our
chief criticism of this article is that it hardly has

enough to say about the great Pre-Raphaelite

Brotherhood,-—its spirit, its aimsi, its influence.

When we consider how much has been written

about the Oxford Movement, the great sister of

Pre-Raphaelitism, it seems that in an essay on

Rossetti, there would be room for a more extend-

ed account of that movement with which he was
90 intimately associated and which can scarcely

be said to have been called to the attention of the

reading public so well or so eloquently as has

been the case with the Oxford Movement. How-
ever, considering its limitations, the article is

very well written and entirely worth while.

The last of the three essays to which we are

devoting the greater part of our attention this

month is that on Newman, which is also con-

tained in the February number of the Villa Mari-

an. Here again we may remark without any
reflection on the writer, that the article is worthy

of attention not so much because of its intrinsic

merit, which is by no means small, but in virtue

of the importance of the subject, of the possible

inspiration to a further study of this subject

that may be the result of reading tlie article.

After some introductory remarks on the spirit

of romance, that permanent, influence, to some

degree, at any rate, upon the literary work of

every age, the writer calls Newman the em-

bodiment of this highest romance. She brings

in Canon Barry's famous aphorism that "Ro-

mance is homesickness for the Catholic Church."

She then proceeds to give some account of New-
man's life and of his immortal works. We very

much doubt whether many sober critics will coin-

cide with the writer's opinion that the Via Media,

the Grammar of Assent, and the Apologia "com-

prise the extent of his lasting doctrinal accomp-

lishment." No one questions of course, the value

of the great Apologia, and perhaps the Gram-
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